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IIO NATIONAL ACADEMY NOTES. 

Turning again to the South wall, No. 60 is Julian Scott's Es- 
caped Prisoners iteming the Union Lines, and below it is Mrs. 
Murphy's Old Home and Pumpkins (67), with its bright sky. G. 
Y. Turner's "Flirtation" (63) over Mr. Scott's picture, contains 
some realistic work that gives the impression it was painted out of 
doors. 

There are characteristic landscapes by J. F. Cropsey (68}, J. 
D. Woodward (69), and D. F. Hasbrouck (73) in the next panel, 
and there is also a negro character study, " Layin' down de Law" 
(72), by E. L. Henry ; James Kinsella's Lost in the Desert (74) 
hangs above. 

On the East wall are Hoeber's Twilight Drear (77) Schilling's 
Day after the Storm (78), and Irving Wiles's " Autumn " — a young 
girl half nude, lying on the shore of a stream as if asleep, her arms 
outstretched, her hair floating in the water. The drapery, below 
the waist suggests the color of a gorgeous autumn leaf. Mr. Wiles 
has painted nothing better than this from a technical standpoint. 
There is a bright landscape by Mr. Bristol (91) in this panel, and 
then, over the door, comes Frank Russell Green's Autumn Day (94) 
near which is a pleasing expression of " Autumn " (96) by Mr. 
Oclitman. 

J. F. Murphy's Signs of Autumn (98), with its rich coloring and 
luminous sky, is next on the line, and near it is Mr. Fitz's Misty 
Evening (104) which is a charming bit of the true kind of impres- 
sionism. 

On the North wall, Robert Gordon Hardie's effective portrait 
of David Dudley Field (114) occupies a panel by itself. The last 
panel has a very effective study of A Spring Morning (115)— 
with excellent atmospheric quality — by J. B. Botto, and a war 
reminiscence," Limber up," — (the " limber" being that portion of 
a gun carriage to which the horses are hitched)— No. 117, by T. De 
Thulstrup. 

THE NORTH GALLERY. 

On the line at the left of the entrance are William Bradford's 
"Outward Bound Whaler" (122), and J. H. Witt's "School- 
mates" (127). Miss Dixon's "Reverie" (123), Miss Conkey's 
bright "Carnations" (124), and Mr. Ochtman's Coming Storm 
(125), hang above. Edwin A. Moore's Midday in August (136), 
is in the next panel, and beyond it is Mr. Van Boskerck's effective 
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Rhode Island River (138), below which are Horatio Walker's 
" Sheep" (141), a picture of fine tone and atmospheric quality, 
and Mr. Beckwith's " Head " (142). 

On the North wall, " A January Tow " (144), by F. M. Boggs, 
shows a vessel being towed out to sea on a rough, stormy day 
The Liberty statue, just passed, rises up out of the mist. Above 
this is Mr. M 'Cord's Winter Wheat Field (145). Percy Moran's 
" Knights of Old" (147), is a carefully painted interior, with two 
handsome young women seated at a table, one of them reading 
aloud, the other listening. "A Melody " (146), by Walter Shir- 
law is a very decorative composition showing a young woman 
playing a lute, with her reflection in a mirror at one side, reflected 
in a mirror in front of her. Mr. Shurtleff's October Woods (148), 
is a picture into which one might wish to walk ; it does not seem 
that it would be impossible. The shade — not deep or dark, be- 
cause of the brightness of the day — is penetrated, here and there, 
by touches of sunlight which have stolen in through the branches 
of the trees. Mr. Matignon's "Dessert" (153) — some grapes, 
plums, etc., — is very realistic and rich in color. There is a juici- 
ness about this fruit that is unusual in painted fruit. D. W. Tryon's 
" Pasture in October " (152) is a simple subject, painted in a sim- 
ple, unostentatious manner, but it is a work which grows upon 
one. 

Eastman Johnson's strong '* Portrait of Alexander Hamilton " 
(156) occupies the central position on this wall. Below it is 
Henry W. Parton's Queen of the Garden (155). Miss Abbatt's 
"Landscape" (156), has an outdoor look, and is very pleasing. 
Charles X. Harris's "Contemplating the Enemy" (163) shows 
an old man looking wistfully at a decanter and some glasses be- 
fore him, with a strong disposition to surrender unconditionally. 
By Warren B. Davis there is a portrait of a man reading (162), 
which has some excellent qualities. Near it there are interesting 
landscapes by Messrs. M'Cord (16S), Fitch (171) and Harry 
Eaton (163). Mr. Biicher's Foamy Wave (172), and William For- 
syth's "Kitchen Maid" (177) are also on this wall. Mr. For- 
syth may be remembered for his " Apprentice," which was in last 
year's exhibition. He paints with a full brush, in a very simple, 
effective in manner, and with an excellent feeling for color. Mrs. 
Coman's " October in Keene Valley" (176), and Mr. Ferguson's 
" Venetian Palace and Canal" (175), are on the North wall. 

On the corner panel, Mr. M'Entee's "Autumn Sunshine and 
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Shadow " (178) is one of the artist's characteristic representations 
of the season with which he seems most in sympathy. The trees 
are almost bare, but the ground is strewn with touches of crimson 
and gold which the trees have lavished'upon it. E. Wood Perry's 
" Reflections" (179) hangs next on the line, and above is E. L. 
Field's effective landscape (180). 

On the East wall, the central position is held by Charles H. 
Miller's Emblem of Universal Peace ; — Ending of a Tempest in 
the Bavarian Tyrol (184) ; representing the spiritual and physical 
emblems of peace becoming visible coincider.tly at the ending of the 
storm. " A Little Worker " (1S3), by L. Deschamps, depicts a young 
girl knitting, and is painted with charming simplicity. Mr. Ward's 
Interior of a Foundry (189), with its excellent effects of gradations 
in light, is on the line on the corner panel. No. 191 is Horatio 
Walker's Morning, a most realistic impression of morning light 
and atmosphere. There is an exhilarating freshness in the air that 
has its effect even upon the cattle driven down the road toward 
us. They show that they enjoy it. The sky, the landscape, the 
cattle — all are exceptional, and do the artist great credit. Thomas 
Moran's "Venice" (192) presents the city in the soft, bright 
coloring of an early morning effect, the view including the church 
of St. Maria della Salute and the Doge's palace, as one looks up 
the Grand Canal. E. L. Durand's " Port of Antwerp" (195), is a 
spirited study with good atmosphere. 

The South wall seems from its general complexion like a panel 
from an exhibition cf the Society of American Artists. No. 201 — 
"A Scene on the Boulevard," by W. S. Allen, is French in man- 
ner as well as in subject. Leon Moran's " Waiting for Dinner" 
(202) is one of the most delicious bits of painting in the exhibition. 
It represents a corner of a farmyard with a number of chickens 
and geese. It is almost like a miniature, and yet is free and 
simple in handling. 

Alden Weir's " Rising Moon " (203) and D. W. Tryon's 
" Clearing after a Storm, New Bedford Harbor" (204), are inter- 
esting transcriptions of nature. " The Shady Lawn " (205), is an 
effect of vivid greens in sunshine and shadow by Irving R. Wiles. 
Myra Spafard's " Spanish Onions" (207) are crisp and fine in 
color. By J. S. Sargent there are two strong Venetian studies : 
"A Venetian Street" (213), and "A Venetian Interior" (219). 
William M. Chase exhibits an interesting portrait of a lady in a 
pink dress (214). Herbert Denman's "Window Seat" (211) 
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shows a young woman reading, reclining inside a window, and is a 
study of delicate gradations of light. " The Sculptor and the 
King," by George de Forest Brush (222), contains some most ex- 
cellent painting. The characters are Indian — possibly Aztec. 
The king examines the carving on the granite wall with the 
assumed air of a connoisseur ; the sculptor is anxiously awaiting 
the royal expression regarding the work. The figures are carefully 
painted, and the carved granite is remarkable for its textual qual- 
ity. Kenyon Cox's" Late Moon" (223), Mrs. Dewey's While 
Roses (225), and G. C. Curran's "Head" (228), are worthy of 
notice. 



THE EAST GALLERY. 

In the East gallery, one is first attracted by Mr. DeHaas's Sun- 
set, Isle of Shoals (239) in the center of the corner panel. Above 
it is Mr. Kosts' " Moonlight, Staten Island " (238). Mr. Bacher's 
" Desdemona's Palace," (23) is an interesting study, and Herbert 
A. Levy's " Blonde " (241) is very satisfactory in drawing and 
color. F. S. Church's " Viking's Daughter " (248) is a graceful 
young woman with long, waving hair, in a filmy costume of pale 
green. As she walks, a cloud of sea gulls follow her. The pic- 
ture is painted in the light, iridescent coloring lately characteristic 
of Mr. Church, and is one of the most successful examples of it. 
Above this is Bruce Crane's Landscape, Connecticut, (249) with its 
fresh greens, and next it is R. Swain Gifford's faithful study of 
Quissctt Moorland's, Cape Cod (253). Max Weyl's "Potomac 
River Flats" (254), J. F. Murphy's "Rain" (255) and A. H. 
Wyant's "Cleared Spot in the Woods " (256) are exceedingly in- 
teresting landscapes. 

J. S. Sargent's " Portrait of a Lady " has the central position on 
the East wall. It is a picture strong in effect and interesting in 
technical quality. It will have enthusiastic admirers on the one 
hand, and on the other there will be persons who will wonder why 
it was hung. Francis C. Jones's Favorite Grandchild (261), Mr. 
Brevoort's "Day in Early Winter" (266), Mr. Satterlee's Confiden- 
tial Friend (265), and John F. Weir's " Returning from Work" 
(267) are interesting pictures on this wall. 

On the corner panel are the Portrait of Mr. John W. Chambers 
by Thomas Hicks (276); " Twilight on Lake Saranac " (275) by T. 



